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Globalization o f Culture : Recent 
Trends in Literature  

 

@Prof. Sharat Chander Sharma 
 

Today, globalization is in the air. Rather, like the 
air, it permeates everything ɀ ÌÉËÅ ÔÈÅ ȬÚȭ ÉÎ ÔÈÅ ÔÉÔÌÅ ÏÆ ÔÈÅ 
ÓÕÂÊÅÃÔ ÏÆ ÔÈÉÓ ÓÅÍÉÎÁÒȢ 4ÈÅ ȰÇÌÏÂÁÌÉÚÁÔÉÏÎȱ ÉÎ ÔÈÅ ÔÉÔÌÅ ÉÓ 
ÎÏÔ ×ÉÔÈ ȰÓȱ ÂÕÔ ÉÔÓ !ÍÅÒÉÃÁÎ ÃÏÕÓÉÎ ȰÚȱȢ ) ×ÏÕÌÄ ÌÉËÅ ÔÏ 
hasten to add that I mention this not as a mistake, but a 
trend which has entered in our daily discourse unawares. 
We hardly realize this intrusion and its significance. These 
spellings have become norm of the day, without our having 
realized  it. The organizers of the seminar may try to blame 
it on our dear friend, Mr. Computer, who like a stern but 
well-meaning friend, dutifully underlines with a red line 
whenever we type the word with our time honoured 
spelling as per ÔÈÅ 1ÕÅÅÎȭÓ %ÎÇÌÉÓÈȢ "ÕÔ ÁÓ ) ÃÌÁÒÉÆÉÅÄ ÔÈÁÔ 
this is no mistake ɀ it is the global trend. It underscores 
many points ɀ first, the fact that the mother tongue of 
computer is American English; secondly, the economic 
aspect of this tectonic shift of the power centre of the 
world from the British empire to the United States of 
America, and thirdly, its far-reaching consequences which 
may be good or bad, depending on which side of the fence 
we are sitting. 

) ×ÉÌÌ ÅØÐÌÁÉÎ ×ÈÁÔ ) ÍÅÁÎ ×ÈÅÎ ) ÓÁÙ ȬÄÅÐÅÎÄÉÎÇ 
on whiÃÈ ÓÉÄÅ ÏÎ ×Å ÁÒÅ ÓÉÔÔÉÎÇȭȢ 
Globalization ɀ not new phenomenon for India  

For us, in India, as my friends from the Sanskrit 
ÓÃÈÏÌÁÒȭÓ ÆÒÁÔÅÒÎÉÔÙ ×ÏÕÌÄ ÂÅÁÒ ÍÅ ÏÕÔȟ ÓÉÎÃÅ ÔÉÍÅÓ 
immemorial Globalization is not an unfamiliar concept. Our 
ancient works have eulogized it as an ideal, to be yearned 
for by every man with a large heart. 

 

 -ÅÁÎÉÎÇ ȬÔÈÉÓ ÉÓ ÍÉÎÅȟ ÔÈÁÔ ÉÓ ÓÏÍÅÏÎÅ ÅÌÓÅȭÓȟ ÔÈÉÓ 
kind of calculations are made by men with narrow hearts; 
for the large-ÈÅÁÒÔÅÄ ÏÎÅÓȟ ÔÈÅ ×ÈÏÌÅ ×ÏÒÌÄ ÉÓ Á ÆÁÍÉÌÙȢȭ 



  

  

   
  

And truly India, especially ancient India, even 
modern India to some extent lived up to that ideal. One 
ÓÕÃÈ ÅØÁÍÐÌÅ ÉÓ ÔÈÅ ÃÏÎÃÅÐÔ ÔÈÁÔ ȬÄÅÓÈÁÔÁÎÁȭ ÔÏÕÒÉÎÇȟ ÉÓ ÔÈÅ 
best form education. Pilgrimage was regarded as the 
source of worldly knowledge as well as ultimate bliss and 
Moksha. Even today, Kumbhas, with millions gathering at 
the appointed day and place, are a source of wonder to the 
whole world. Kumbhas were the occasions when all the 
ascetics of all philosophical lineages met and discussed 
their views and achievements. 
Global village ɀ a great melting pot  

When we look at these great traditions, one fails to 
understand the modern hullabaloo about the so-called 
ȰÉÎÖÁÓÉÏÎ ÏÆ ÔÈÅ ×ÅÓÔÅÒÎ ÃÕÌÔÕÒÅȟȱ and the resentment of 
English being spoken by the Indian multitudes. If the whole 
world is a family, should that family have one common 
language? And need that language be an Indian language 
only? We are filled with holy pride when we see foreigners 
speakiÎÇ ÉÎ 3ÁÎÓËÒÉÔ ÏÒ (ÉÎÄÉȠ ÓÈÏÕÌÄÎȭÔ ×Å ÆÅÅÌ ÔÈÅ ÓÁÍÅ 
kind of pride and joy when Indians speak English? If we are 
a family, all languages, all cultures, all skin colours should 
be dear to us. And if we differentiate between ours and 
theirs, then we are not bÅÉÎÇ ȬÕÄÁÒÃÈÁÒÉÔÁȭ ÐÅÏÐÌÅȢ 7Å 
should not wish for a world order where we would only 
seek to export our culture, language, our beliefs, our faith 
and resent to receive global inputs of the same nature in 
the same measure. 
Modern Globalization ɀ an economic phenomenon  

Indian ideal of the world being a large family was 
mainly cultural. But, the term in its modern avatara is 
primarily describes an economic phenomena. 

Actually, from the modern standpoint, 
globalization is looked upon as a recent phenomena in the 
economic field when the bi-polar world order crumbled 
with the disintegration of Soviet Union. Earlier the world 
was divided between the communist and non-communist 
countries, while India with its non-aligned philosophy, 
refused to follow the trend and tried to create her own 
brand socialism which was an attempt to strike a balance 



  

  

   
  

between the capitalist and communist economies. Those 
were the days when the countries India included, followed 
protectionist policies and markets which were closed to 
ȬÆÏÒÅÉÇÎ ÇÏÏÄÓȭȢ )ÍÐÏÒÔÓ ÏÆ ÎÏÎ-essential goods was 
restricted lest the wealth of the nation should fly away to 
crafty foreign countries. As a result, black market thrived 
and parallel economies emerged. But when the Soviet 
Union vanished from the world map and the fear of the red 
economic invasion receded, the world economies began to 
open up. Even the restrictive Chinese leadership realized 
the benefits of capitalist concept of free market and went 
on to become the biggest economy of the world. India also 
joined the band-wagon in the 1990s, and the results are 
there for all to see. 
Effects on literature  

Now how this reflects on literature? As the 
organizers of the Conference have not restricted the topic 
to any particular language or country, and kept the field 
wide open, we shall be able to have only a telescopic view 
of the contours of the impact of globalization on literature 
in general, without going into specifics. The great fear of 
the Unknown ɀ assertion of regional identities . The fear 
of the unknown is greater than the fear of the familiar, and 
ÔÈÉÓ ÉÓ ÔÒÕÅ ÏÆ ÇÌÏÂÁÌÉÚÁÔÉÏÎ ÔÏÏȢ !Ó ×Å ÄÏÎȭÔ ËÎÏ× ×ÈÁÔ 
kind of influences will enter when the floodgates of 
restrictions are opened, so arrival of globalization is feared 
as some sort of cataclysmic event which would destroy the 
old, familiar world order. That is why, literature in India 
and other commonwealth countries came to look upon it as 
a sort of neo-colonialism. Once bitten, twice shy ɀ goes the 
adage, and India with its bitter experience of foreign 
subjugation, was more sensitive to this perceived threat. 
Clamour for protection and promotion of local languages 
and literature grew. They felt that under the onslaught of 
ȰÆÏÒÅÉÇÎȱ ÉÎÆÌÕÅÎÃÅȟ ÔÈÅ ÒÅÇÉÏÎÁÌ ÉÄÅÎÔÉÔÉÅÓ ÎÅÅÄÅÄ ÔÏ ÂÅ 
protected. Regional identity was sought to be asserted 
even at the cost of national integration. Demands for 
inclusion of even minor dialects into the 8th schedule grew 
louder and shriller, a process in which the local leaders 



  

  

   
  

found a shortcut to instant fame. So we see, an immense 
growth in the number of writers in local languages, who 
receive financial assistance from the government for their 
publication, as there are hardly any readers for them to 
support them. At times, one suspects there are more 
writers,  than readers, in the local languages.  
Recognition of regional varieties of English  

As hinted at the beginning of this paper, the 
economic and technological leadership passed on from the 
"ÒÉÔÉÓÈ ÅÍÐÉÒÅ ÔÏ ÔÈÅ 5ÎÉÔÅÄ 3ÔÁÔÅÓȟ ÔÈÅ 1ÕÅÅÎȭÓ %ÎÇÌÉÓÈ ÄÉÄ 
not remain sacrosanct for long. The American English not 
only came to be recognized but also became fashionable. 
The youth world over took pride in the pronunciation 
characterized with tongue-tapping. Even the BBC 
announcers and reporters were found succumbing to the 
temptation. Even Indian English pronunciation found its 
proponents.  

Interest in regional writing in English writing 
grew and the American literature, Canadian literature, 
Australian literature, Indian English literature came to be 
recognized. As the promotions in academic career came to 
be dependent on research work, the field of English 
literature was soon exhausted by the careerist 
academicians and newer, virgin areas of research were 
avidly sought in places which had been off the literary 
maps of academic scouts. Such areas were soon found in 
Africa, the Caribbeans, etc. New terms like the Emerging 
literature, the Aboriginal Literature became current. 
International recognition of local talent  

But on the positive side, globalization has also 
meant more international recognition of local talent. 
Indian writers have been receiving astronomical amounts 
of money for their publications. Some of them have been 
paid huge amounts as advance for the novels which are yet 
to see the light of the day. Many international prizes for 
overseas writers make it easy for Indian writers to access 
that kind of international limelight.  
International Protection to Voices of Dissent  



  

  

   
  

Another important positive impact of globalization 
has been the protection received by the voices of dissent. 
Global communication technology has given a new 
platform to the dissenting voices in iron countries like 
China and North Korea where the authoritarian regimes 
are known to clamp down any dissenting voice with iron 
hand. Thanks to the computer and the internet, they can 
reach out to the world audiences instantly only with their 
views but also with cries for help in case of official 
crackdown. 

The western ideal of freedom of expression, also 
enshrined in our Indian constitution, has permeated the 
literary world beyond the western horizons, and whenever 
the writers have come under threats due to the opinions 
expressed in their literary works, the west has done a 
marvelous job of providing them a foolproof protection. 
Salman Rushdie and Taslima Nasreen would not have 
possible, had there not been a global awareness for their 
work. So, the writer today is more fearless, more 
expressive of his opinion even these go against the popular 
opinion. He knows he can be a literary iconoclast with 
greater impunity today. 
Premium on Offending  

But this has its downside too, as this impunity not 
only makes it possible to offend the society without 
reprisals; it also proves to an easy shortcut to fame and 
money. Any scandalous writing becomes news, thereby 
getting promotion drive for free. One becomes an instant 
celebrity today when one targets the beliefs and traditions 
of the majority, in the name of progressive writing and 
hides behind his right to freedom of expression. These 
unscrupulous writers are often looked upon suspiciously 
as not agents of change, but agents of the enemies of the 
country.  
 
  



  

  

   
  

Commercialization of writing  
Another impact of globalization has been 

commercialization of writing. Today, a huge number of 
writers are not there under the impetus of some creative 
urge. They are not inspired by some muse, but are 
attracted by the lure of the lucre. So, the market is glutted 
ÂÙ ȬÈÏ× ÔÏȭ ÂÏÏËÓ ɀ the supposedly motivational books 
with such catch titles as How to Become a Millionaire, or 
How to Win Friends, although how many people have 
become richer or have gained friends by practicing the 
instructions given in those books has never been found 
out. But of course, the writers of these books go on to 
become best-sellers and make millions themselves.  

But there are also exceptions, like the Godfather 
and the Vinci Code and more recently the Harry Potter 
series which became international best-sellers by their 
sheer merit. 
Experimentation  

Globalization has also made it possible for the 
writers to experiment. The Shiva trilogy and the Scion of 
Ikshvaku by Amish Tripathy examples in the case. They are 
ȬÒÅ-ÉÍÁÇÉÎÅÄȭ ÁÃÃÏÕÎÔÓ ÏÆ ÔÈÅ ÌÉÖÅÓ ÏÆ 3ÈÉÖÁȢ In the trilogy, 
Shiva speaks an English familiar to most readers, full of 
everyday Indian street slang and Americanisms. 
Ȭ3ÅØÓÅÌÌÉÚÁÔÉÏÎȭ 

Sex sells, so modern writing has a liberal dose of 
this too. Many Indian novels are quite candid in this regard 
when they describe the uninhibited life style of a section of 
the Indian youth. The modern Indian writing in English 
evinces a liberal and permissive approach to depiction 
sexual behavior. In an atmosphere surcharged with readily 
available internet porn, the taboos are crumbling by the 
wholesale, and the same is reflected in the literature. The 
theme of extramarital affairs is unabashedly presented as a 
legitimate tool of female revenge for male infidelity. 
(Chocolate ɀ Manju Kapoor). One of the poems 
anthologized by the Department of English, University of 
Delhi, has been rendered unteachable due to candid 



  

  

   
  

references to female genitalia (Some People ɀRita Ann 
Higgins) 

Due to globalization, the writing of 21st century 
became market-driven, rather than creative-urge driven. 
4ÈÉÓ ÉÓ ÎÏÔ ÔÏ ÓÁÙ ÔÈÁÔ ×Å ÄÏÎȭÔ ÈÁÖÅ ÔÈÅ 

literature any more. On the contrary, the 21st century 
strides in the field of science and technology gave new 
×ÉÎÇÓ ÔÏ ÔÈÅ ÉÎÄÉÖÉÄÕÁÌ ÁÕÔÈÏÒÓȭ ÔÁÌÅÎÔ ÔÏ ÓÏÁÒ ÔÈÅ ÌÉÔÅÒÁÒÙ 
skies with.  
Global Technologies in aid of Writers  

Globalization brought us in contact not only with 
global markets, but also with global technologies of the 
world like the computer, the internet, the mobile. Desktop 
publishing tools blurred the boundaries between writing 
and publishing. The writers could now type and publish 
their work on the internet with unprecedented ease. Blog-
writing developed as a new genre with instant global 
reach, bringing creative satisfaction of reaching the world. 
Not only that, the writers could now come face to face with 
his readers through video conferencing and live streaming. 
Expression of Angst  

The 21st century writer is better placed to give 
expression to his angst. So, generally, his themes are 
characterized with cynical scorn, dissatisfaction with the 
present world where even the comfort of  flight of fancy to 
the dream world too is denied, by the ever blazing light of 
the 24x7 routine of the modern existence. This is the place 
where even the militants and armed rebels can be given a 
favourable treatment in the name of freedom of 
expression. Literary outpourings from the Kashmiri 
Diaspora even the most liberal and moderate ones display 
this trait. Exodus of the Kashmiri Pandits from Kashmir is 
the one of the greatest tragedy of modern world which is 
conveniently overlooked in the jehadi inspired clamour for 
Azadi in Kashmir. When confronted with the hard fact of 
Kashmiri PanÄÉÔÓȭ ÄÉÓÐÌÁÃÅÍÅÎÔȟ ÔÈÅ 3ÅÐÁÒÁÔÉÓÔ ÌÅÁÄÅÒÓÈÉÐ 
response is: we will welcome their return to the valley, let 
them come and join our struggle for Azadi. The same kind 



  

  

   
  

of argument is to found in the celebrated Kashmiri poet 
Aga Shahid Ali poem: 
At certain poin t I lost track of you.  
You needed me. You needed to perfect me: 
In your absence you polished me into the Enemy.  
Your history gets in the way of my memory.  
I am everything you lost. Your perfect enemy.  
9ÏÕÒ ÍÅÍÏÒÙ ÇÅÔÓ ÉÎÔÏ ÔÈÅ ×ÁÙ ÏÆ ÍÙ ÍÅÍÏÒÙȣ 
There nothi ÎÇ ÔÏ ÆÏÒÇÉÖÅȢ 9ÏÕ ×ÏÎȭÔ ÆÏÒÇÉÖÅ ÍÅȢ 
I hid my pain even from myself: I  revealed my pain 
only to myself.  
4ÈÅÒÅ ÉÓ ÎÏÔÈÉÎÇ ÔÏ ÆÏÒÇÉÖÅȢ 9ÏÕ ×ÏÎȭÔ ÆÏÒÇÉÖÅ ÍÅȢ 
If only somehow you could have been mine, what 
would not have been possible in the world?  

As indicated in the form of this poem, free verse 
seems to the favourite mode of writing for the present day 
poet because of it gives greater freedom and flexibility to 
the poet. 

Conversely, the government, the established 
authority is presented as the evil oppressor. The majority 
is looked upon as a brute force which must be dismantled 
in order to free the oppressed. The agonies of the poor are 
magnified feeding their anger against the supposed 
oppressor, and the rise of the downtrodden is celebrated 
and a just retribution for the misdeeds of their ancestors.  

Such literature celebrates the rebellion against all 
the established order, denying, by implication, the 
existence of any goodness in the things belonging to the 
past. Hence, respect for the and the is 

pastiche and not the in thing.  
The tendency is to amplify the miseries of the poor 

and downtrodden to an unnatural pitch which makes the 
reader suspect whether he is dealing with some author 
×ÉÔÈ ÓÏÍÅ ÈÉÄÄÅÎ ÁÇÅÎÄÁȢ )Î "ÁÍÁȭÓ Ȱ7Å 4ÏÏ ÁÒÅ (ÕÍan 
"ÅÉÎÇÓȱ ɀ describes the unsavoury experience of the child-
narrator when she sees her old relative fetching eatables 
for his employer in a diffident manner. The minor incident 
and the reaction to it seem to be too far-fetched to be 



  

  

   
  

convincing. There have far-more serious atrocities against 
the down-trodden than the one depicted in the story.  

3ÉÍÉÌÁÒÌÙȟ ÔÈÅ Ȱ,ÏÓÔ 3ÐÒÉÎÇȱ ÂÙ !ÎÅÅÓ *ÕÎÇ 
sympathizes with a rag-picker child in child in Delhi, 
without going into the circumstances which drove him 
from his native Bangladesh, and the fact that his arrival 
and stay in India are illegal. This selective highlighting of 
ÆÁÃÔÓ ÒÁÉÓÅÓ ÑÕÅÓÔÉÏÎÓ ÁÂÏÕÔ ÔÈÅ ÁÕÔÈÏÒȭÓ ÉÎÔÅÇÒÉÔÙȢ To sum 
up, globalization, being an economic phenenon, has 
brought in an element of commercialization in literature. 
This has impacted literature in the following ways:- 

1. Writing today is a writing with an eye for gaining 
money and fame. 

2. This writing gloats in controversy, because 
controversy becomes news item, leading to free 
publicity.  

3. Writers tend to shock the majority. This endears 
them to the progressive camp, there is a majority 
backlash and then they can claim impunity, invoking 
their right to expression. 

4. There is a mushroom growth of writers thanks to 
the easy availability of technology. 

5. In the literature of the developing nations, themes of 
social oppression are in the vogue. The oppressed is 
seen as rising up from the quagmire of despondency 
and trying to hit against the forces of oppression and 
exploitation. 

6. The literature of the west goes for tales of 
ratiocination and intrigue (The Godfather, The Vinci 
Code), or takes a flight of fancy to the never, never 
land (The Harry Potter Series), or explores the milk 
of human kindness (The Enemy). 

Future  
1. On the basis of the trends evinced by literature 

under the influence of globalization, the nations of 
the world would be forced to come closer to each 
other and a mutually interdependent world would 
become a reality. This would unleash forces of 
amalgamation as well as forces of disintegration at 



  

  

   
  

an unprecedented level. Civilizations of the world 
could clash against each other and the smaller or 
weaker ones would get cannibalized. Of course, this 
would be reflected in the literature of the times. 

2. The non-serious, lucre-driven literature, coupled 
with easy availability of alternate media would 
further erode the readership base.  

3. The erosion of readership would render writing a 
unprofitable activity, and the commercial writer 
would lose interest in it. 

4. After this would emerge a class of truly inspired 
writers as well as dedicated readers. 

 
Associate Professor  

HOD Modern Subjects 
Rashtriya Sanskrit Sansthan  
Shri Ranbir Campus, Jammu 
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'ÁÎÄÈÉÁÎ 4ÈÅÍÅ ÉÎ 2ÁÊÁ 2ÁÏȭÓ 

Kanthapura  

 

@Dr. (Smt.) Shweta Sood 
 

The novel Kanthapura ÄÅÐÉÃÔÓ 2ÁÊÁ 2ÁÏȭÓ ÉÎ-depth 
understanding of Swaraj struggle and its consequences on 
the Indian people.  Kanthapura ÉÓ Á ÓÔÏÒÙ ÏÆ ÈÏ× 'ÁÎÄÈÉȭÓ 
struggle for independence from the British came to a 
typical village Kanthapura in the South India. The tale is 
told by an old woman in a dramatic and vivid manner 
ÅÖÏËÉÎÇ ÔÈÅ ÓÐÉÒÉÔ ÏÆ )ÎÄÉÁȭÓ ÔÒÁÄÉÔÉÏÎÁÌ ÆÏÌË-epics and 
Puranas.  The novel is greatly admired and considered a 
landmark in the history of Indian fiction in English, as it 
points to a definite stage in the technique of an Indian style 
of writing in English.  

The Indian English novel mirrors more or less the 
same patterns of growth and development as the novel in 
the regional languages. With the advent of the Gandhian 
movement , there came the political consciousness as a 
consequence of which the creative awareness stood 
classified under the influence of ideas and events of 
contemporary history, depicting the contemporary and the 
complex destiny of India. 

There is a rich corpus of novels dealing with the 
multifaceted arrays of life in India. Renowned novelists like 
Mulk Raj Anand and R.K. Narayan have brought both width 
and coverage to the Indian English novel by insistently 
drawing their inspiration from the Indai n sources. Raja 
Rao, with his insistence on the Indian spirituality and 
religiousness, conveys in his novels a sense of 
metaphysical strength and visionary aspect. India as a way 
of life, a concept more than a country, is at the center of 
2ÁÊÁ 2ÁÏȭÓ ×ÏÒËȠ ÔÈÅ ȰÍÁÔÔÅÒȱ ÏÆ )ÎÄÉÁ ÓÏ ÐÅÒÃÅÉÖÅÄ 
transforms the novels into something more than a 
documentary artifact, a symbolic art entailing allegory, 
myth and ritual. As K. R. Srinivas Iyengar points out: 
Roughly contemporary with Mulk Raj Anand and R.K. 



  

  

   
  

Narayan, Raja Rao makes with them a remarkable triad, 
affiliated with them in time and sometimes in the choice of 
themes but not in his art as a novelist or in his enchanting 
prose style. A novelist and a short story writer, he too is a 
child of the Gandhian age, and reveals in his work, his 
sensitive awareness of the forces let loose by the Gandhian 
Revolution as also of the thwarting of studying pulls of past 
ÔÒÁÄÉÔÉÏÎȣȢÈÉÓ ÁÒÔ ÉÓ ÅÆÆÅÃÔÉÖÅÌÙ ÔÅÔÈÅÒÅÄ ÔÏ ÈÉÓ ÉÍÍÕÔÁÂÌÅ 
ancient mooring with the strong invincible strings of his 
traditional Hindu culture (386).  

In dealing with the thematic aspect, the novelist 
reflects significant differences in historical perspectives 
and narrative values. Raja Rao, for instance, goes beyond 
mimetic realism and naturalism and dramatizes the 
natural struggle as a mythic and symbolic event. His 
Kanthapura is a mythic soil, embedding in its structure the 
ÃÏÍÍÕÎÉÔÙȭÓ ÉÍÍÅÍÏÒÉÁÌ ÔÒÁÄÉÔÉÏÎ ÁÎÄ ÂÅÌÉÅÆÓȠ ÉÔ ÉÓ Á 
ÓÙÍÂÏÌ ÏÆ )ÎÄÉÁȭÓ ÐÁÓÔȟ ÐÒÅÓÅÎÔ ÁÎÄ ÆÕÔÕÒÅȢ 4ÈÅ ÍÁÉÎ ÔÈÅÍÅ 
of the novel is the impact of the Gandhian freedom 
movement on the character of the people of Kanthapura. 
Kanthapura is a Gandhian novel. It is the portrayal of the 
resurgence of a small and slumbering village under the 
impact of Gandhi. The village is seen as a living entity, 
moÒÅ ÖÉÇÏÒÏÕÓ ÔÈÁÎ ÍÁÎ ÉÎ ÒÅÌÁÔÉÏÎ ÔÏ 'ÁÎÄÈÉȭÓ ÆÒÅÅÄÏÍ 
movement. 

In Kanthapura, Raja Rao depicts the story of the 
effect of Gandhian ideals upon a small village community 
highlighting the various dimensions viz, how in that 
community caste barriers broke down; how the women 
took their rightful place; how the community felt no longer 
isolated; and how for a great national cause the people 
sacrificed everything, their hearths and homes, their lands 
and even their lies, willingly and without any bitterness. 
The wave of the Gandhian movement covered the whole 
country. What happened in Kanthapura was repeated at 
several places. The novel is truly considered an epic of 
modern India. The novel resounds with the slogan 
Ȱ-ÁÈÁÔÍÁ 'ÁÎÄÈÉ ËÉ *ÁÉȟȱ ÁÎÄ ÔÈÅ ÃÏÎÄÅÍÎÁÔÉÏÎ ÏÆ the 
British and their sycophants. The theme of the novel is not 



  

  

   
  

merely political; it includes in its arena, social, religious 
and economic aspects viewed in the light of the Rama-Sita-
Ravana myth and numeral references to the history, 
scriptures and mythology of India. 

Raja Rao in Kanthapura presents the story of a 
South Indian village during the non-cooperation days. It 
projects the theme of Gandhian impact on a village 
community. Kanthapura is narrated by a village 
grandmother in a series of happenings. Moorthy is a 
follower of Mahatma Gandhi. Moorthy after adopting the 
Gandhian Ideology gives up his studies in the city and 
returns back to his village. He gives up foreign clothes and 
goods and wears hand-woven Khaddar . He encourages the 
people of his village to use native things and become 
independent of foreign goods. He guides people about 
Ȭ3×ÁÒÁÊÁȭȟ Ȭ+ÁÄÄÁÒȭ ÅÔÃȢ )Î ÏÒÄÅÒ ÔÏ ÅÎÃÏÕÒÁÇÅ ÔÈÅ ÃÏÎÃÅÐÔ 
of Ȭ3×ÁÒÁÊȭ ÏÒ ȬÈÏÍÅ ÒÕÌÅȭ ÈÅ visits each house and 
distributes free Charkhas so that every person of his 
village may become a part of the struggle. He explains the 
Gandhian principles and encourages them to follow the 
same. Like Gandhi, Moorthy believes in non-violence. He 
asks people to make their struggle non-violent. They 
should love their enemies even if the later may hate them 
or even act violently. 

*ÁÉÎ 2ÁÍÁÁÃÈÁÒÍȭÓ Ȭ(ÁÒÉËÁÔÈÁȭ ÔÏÏ ÈÁÓ ÔÈÅ 
ÏÖÅÒÔÏÎÅÓ ÏÆ Ȭ3×ÁÒÁÊÁȭȢ -ÏÏÒÔÈÙ ×ÏÒËÓ ÆÏÒ ÔÈÅ ÕÐÌÉÆÔ ÏÆ ÔÈÅ 
untouchables and becomes arival of the orthodox Hindus. 
He is ex-communicated by local guardians like Swami 
Atmananda, the great Vedantic philosopher. He is put 
behind the bars for his nationalistic activities and 
ÓÅÎÔÅÎÃÅÄ ÔÏ ÔÈÒÅÅ ÍÏÎÔÈȭÓ ÉÍÐÒÉÓÏÎÍÅÎÔȢ !ÆÔÅÒ ÈÁÖÉÎÇ 
completed his term of imprisonment, Moorthy returns and 
starts his Civil Disobedience Campaign among the laborers 
whom he incites not to pay their taxes. Soon he wins the 
hearts of the village community. The movement gains 
momentum and the police opens fire in the midst of 
Ȭ6ÁÎÄÅÍÁÔÒÁÍȭ ÁÎÄ Ȭ)ÎÑÕÁÌÁÂ :ÉÎÄÁÂÁÄȭȢ 4ÈÅ ÓÔÙÌÅ ÏÆ ÔÈÅ 
narration of the story makes the novel more a 
Ȭ'ÁÎÄÈÉÐÕÒÁÎÁȭ ÔÈÁÎ Á ÐÉÅÃÅ ÏÆ ÍÅÒÅ ÆÉÃÔÉÏÎȢ /Î ÔÈÅ 



  

  

   
  

ÓÙÍÂÏÌÉÃ ÐÌÁÎÅ Ȱ'ÁÎÄÈÉ ÉÓ ÔÈÅ ÉÎÖÉÓÉÂÌÅ Ȭ'ÏÄȭ ÁÎÄ -ÏÏÒÔÈÙ 
ÉÓ ÔÈÅ ÉÎÖÉÓÉÂÌÅ Ȭ!ÖÔÁÒȭȢ 4ÈÅ ÒÅÉÇÎ ÏÆ ÔÈÅ ÒÅÄ ÉÓ ÔÈÅ !ÓÕÒÉÃ 
ÒÕÌÅ ÁÎÄ ÉÔ ÉÓ ÁÓÓÉÓÔÅÄ ÂÙ $ÅÖÁÓȟ ÔÈÅ Ȭ3ÁÒÙÁÇÒÁÈÉÓȭȣ "ÁÄÅ 
+ÈÁÎȟ ÔÈÅ ÐÏÌÉÃÅÍÁÎ ÉÓ ÔÈÅ ÓÙÍÂÏÌ ÏÆ ÏÐÐÒÅÓÓÉÏÎȢȱ 4ÈÅ 
ÁÔÍÏÓÐÈÅÒÅ ÏÆ Ȭ+ÁÎÔÈÁÐÕÒÁȭ ÉÓ ÓÕÒÃÈÁÒÇÅÄ ×ÉÔÈ 
ÎÁÔÉÏÎÁÌÉÓÔÉÃ ÓÐÉÒÉÔȢ )Ô ÉÓ ÔÈÅ ÓÔÏÒÙ ÏÆ Ȭ3ÁÔÙÁÇÒÁÈÁ -ÏÖÅÍÅÎÔȟȭ 
Ȭ,ÁÔÈÉȭ ÃÈÁÒÇÅȟ ÁÎÄ ÔÈÅ ÒÕÉÎ ÔÈÁÔ ÆÏÌÌÏ×ÅÄȢ 4ÈÅ ÉÍÐÁÃÔ ÏÆ 
Gandhi conveyed through Moorhty, transforms the life of 
the entire village community. All the people of the village 
play their significant part in the story. 

The impact of the movement on Kanthapura is 
evident in the hectic activities of the people who assemble 
at the river, take dip into water and participate in the rally 
at Gauri festival. Their march serves the three fold purpose 
defiance to the government, a device to call upon the 
people to spin daily and to leave altogether the idea of the 
holy Brahmin and the untouchable Pariah. Moorthy 
ÄÒÅÁÍÓ ÏÆ ÂÕÉÌÄÉÎÇ ȰÁ ÏÎÅ ÔÈÏÕÓÁÎÄ ÐÉÌÌÁÇÅÄ ÔÅÍÐÌÅȟ 
whether a Brahmin one bangle-seller, pariah or priest, we 
are all one, one as the mustard seed in a sack of mustard 
ÓÅÅÄÓȟ ÅÑÕÁÌ ÉÎ ÓÈÁÐÅ  ÁÎÄ ÈÕÅ ÁÎÄ ÁÌÌȣ"ÒÏÔÈÅÒ ×Å ÁÒÅ 
ÙÏËÅÄ ÔÏ ÔÈÅ ÓÁÍÅ ÐÌÏÕÇÈȢȱ  4Èe call of the Mahatma sings 
in the hearts and minds of Kanthapura people. The march 
as a pilgrimage not only defines their unity but also lends a 
ȰÒÅÌÉÇÉÏÕÓ ÈÕÅȱ ÔÏ ÔÈÅ ÐÏÌÉÔÉÃÁÌ ÉÓÓÕÅȢ 4ÈÅ -ÁÈÁÔÍÁ ÉÓ 
ÓÈÏ×Î ÁÓ ÔÈÅ Ȱ3ÁÈÁÙÁÄÒÉ -ÏÕÎÔÁÉÎȟȱ ÁÓ 2ÁÊÁ 
Harishchandra, as a hero who is welcomed by thirty 
thousand men, women and children on his way to Dandi; 
-ÏÏÒÈÔÙ ÉÓ ÔÈÅ Ȱ3ÍÁÌÌ -ÏÕÎÔÁÉÎȱ ÁÎÄ ÔÈÅ ÖÏÌÕÎÔÅÅÒÓ ÁÒÅ 
the pilgrims. The characters, Ratan, Rangamma and 
Venkamma also, like the legendary heroines of India, 
pursuÅ ÔÈÅ ÉÄÅÁÌÓ ÏÆ -ÁÈÁÔÍÁ 'ÁÎÄÈÉȭÓ ×ÅÁÐÏÎ ÏÆ ÎÏÎ-
violence in a society in which Bade Khan threatens to 
squash Range Gowda like a bug, the Sahib violates the 
virgins and the police perpetuate atrocities on the people. 

The novel Kanthapura seems to be driven by 
impulses other than the artistic, however, it is not a 
political novel though assured by politics; its economic and 
social concerns and the religious undertones are 



  

  

   
  

incorporated into myth and legend. All this is done 
precisely in the manner in which Gandhiji attempted to 
ȰÓÐÉÒÉÔÕÁÌÉÚÅȱ ÐÏÌÉÔÉÃÓȢ !Ó !ÍÁÏÕÒÙ ÄÅ 2ÅÉÎÃÏÕÒÔ ÐÏÉÎÔÓ ÏÕÔȡ 
Ȱ7ÉÔÈ 'ÁÎÄÈÉÊÉȟ ÉÔ ×ÁÓ ÔÈÅ ÈÉÓÔÏÒÙ ÌÅÓÓ ÍÁÓÓÅÓ ÏÆ )ÎÄÉÁ ×ÈÏ 
rose to political  power and attempted withdraw from 
contemporary history, to husk back to an imitable past. 
With Gandhiji for a time being eliminated, political action 
did not take place in the continuous flow of time, but in a 
series of spasmodic presents unconnected with one 
ÁÎÏÔÈÅÒȣ (Å ÓÐÏËÅ ÔÏ ÔÈÅ ÍÁÓÓÅÓ ÏÆ )ÎÄÉÁ ÉÎ ÔÈÅ ÌÁÎÇÕÁÇÅ 
of the timeless religious myths. He abstracted in true 
Indian tradition, the element of eternity from time, sought 
for religious truths, not historical significance (287). 

4Ï ÃÏÎÃÌÕÄÅȟ 2ÁÊÁ 2ÁÏȭÓKanthapura is a 
revolutionary work in Indian fiction. Here the Indian 
ÎÁÔÉÏÎÁÌÉÓÍ ÉÓ ȰÒÅ-mythicizeÄȱ ÁÓ Á ÐÕÒÁÎÉÃ ÓÔÒÕÇÇÌÅ ÉÎ 
which truth triumphs over untruth. The struggle between 
ÔÈÅ ȬÒÅÄ-ÍÅÎȭ ÁÎÄ ÔÈÅ ÓÁÔÙÁÇÒÁÈÉÓ ÉÓ ÔÒÁÎÓÆÏÒÍÅÄ ÉÎÔÏ ÁÎ 
anthropomorphic event. The struggle of the people with 
the red-men, their readiness to come out of their historical 
ÁÐÁÔÈÙ ÁÎÄ ÐÌÕÎÇÅ ÔÈÅÍÓÅÌÖÅÓ ÉÎÔÏ ȬÓ×ÁÒÁÊÁÙÁÊÎÁȟȭ ÔÈÅ 
Satyagraha, with a sacramental passion are projected by 
the author with passionate indulgence and 
conviction.Hence it is the Gandhian Ideology which makes 
the plot of the novel to develop and not Gandhi himself. As 
Gandhi influences the politics at national level, Moorthy 
becomes the Gandhi of Kanthapura and does the same 
things. Thus Kanthapura is a mini-nation with a Gandhi of 
itself i.e. Moorthy. 
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